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69   Emily Wolfe   Untitled  
oil on linen, 2004,  910 x 1070mm 

PROVENANCE: Purchased by the current owner from Anna Bibby Gallery in 2004

$7000 - $10 000

70   Luise Fong   Systematic
acrylic and gesso on canvas, triptych,  title inscribed, signed and dated 2002 verso
755 x 2380mm overall

$8000 - $12 000

71   John Reynolds   the telling of a story and the absence of a story 
oilstick on screenprint, diptych,  title inscribed, signed and dated 1990,  575 x 280mm overall

$1500 - $2500
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John Pule first came to prominence as a poet and novelist and his visual art practice that commenced 

in earnest in the 1980s is defined by an abiding relationship between text and image.  In his early 

works, Pule would paint verses of his poetry often accompanied by bold designs directly onto canvas.  

These works offered a highly personalised take on the tradition of New Zealand text-based paintings 

created by the likes of Colin McCahon, Dick Frizzell, et al.  The textual element of Pule’s Born in 

Paradise 2002 may not seem so readily apparent.  Upon closer inspection, however, one can identify 

a small passage of prose hovering discretely towards the top right-hand corner of the canvas that 

reads; ‘I know of a shore glistening in the islands where the sea, resplendent on clouds, also ripples 

upon the sensuous sands.’    

The island is a recurring motif in Pule’s work, speaking literally of the artist’s migration as a child from 

the Niuean Island of Liku to New Zealand, and metaphorically of intermediary states; a meeting point 

between the physical (mortal) and the spiritual (eternal).  Beneath the hand painted prose of Born 

in Paradise, an earthbound figure reaches up to a celestial one, who beckons from a hand-smudged 

charcoal cloud.  These cloud and island forms are often linked by the swirling tendrils of the ti mata 

alea (or cordyline tree) according to the Niuean belief that all life originated from this plant.  The 

cordyline physically anchors Pule’s migratory vignettes, allowing his tiny figures to roam from one 

rust red cloud to the next. 

Abandoning the grid-like formality of his previous ‘hiapo paintings’ (created roughly between 1991 

and 2000), the floating pictograms of his subsequent ‘cloud paintings’ (created from 2000 onwards) 

convey various, non-linear narratives that include traditional Niuean iconography like the shark 

and the gecko alongside more contemporary icons.  Pule addresses multiple belief systems that 

encompass the religious, the cultural and the personal. His graphic examinations of topical themes 

from postcolonialism to personal displacement are pertinent both within the South Pacific and 

internationally.  As such, his paintings have been showcased in a number of major international 

exhibitions including three separate Asia Pacific Triennials at Queensland Art Gallery (2006, 2002, 

1996), who hold a number of his works in their collection and describe him as ‘one of the Pacific’s 

most significant artists.’

serena bentley
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72   John Pule   Born in Paradise 
acrylic and ink on canvas,  title inscribed, signed and dated 2002,  1760 x 1820mm

PROVENANCE: Private collection, North Island.

$35 000 - $50 000
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73   et al.   Untitled
screenprint and L.P record, edition of 100,  780 x 480mm

$2000 - $3000

 

74   Antonio Murado   Untitled

oil on canvas,  title inscribed, signed and dated 1998 verso,  610 x 655mm

$6000 - $9000

75   Reuben Paterson   What Have You Done With Mr Rourke

glitter dust on four canvasboards,  title inscribed, signed and dated 2004 verso,  255 x 635mm overall

$3500 - $5000

73

74 75



co
nt

em
po

ra
ry

 a
rt

63

76

76   Seraphine Pick   I’ve Been Told
oil on canvas, 300 x 810mm overall
PROVENANCE: Purchased by the current owner from Anna Bibby Gallery in November 1997

$5500 - $7500

77   Michael Stevenson   Trekka 

screenprint, 2003, 965 x 665mm

$1000 - $2000
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78   Julian Dashper   The Empty Endeavour  
mixed media on three found frames, title inscribed, signed and dated ’90 – ’91 verso

700 x 2400mm: installation size

$3000 - $5000

79   Wayne Youle   This is Not a Walters 1 
synthetic polymer on laser cut steel, triptych, signed and dated ’04 – ’05 verso

360 x 360mm each, 360 x 1018mm overall

$3000 - $5000

80   Kirsty Bruce   Untitled    
mixed media on paper, 5 pieces, 545 x 355mm overall

$1000 - $2000

81   Elizabeth Thompson   The Black and Whites VI  
acrylic on bronze on board,  title inscribed, signed and dated 2005,  610 x 1200mm

$8000 - $12 000
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83   Richard Lewer   Little Dreams and Wishes  
graphite on card,  title inscribed,  360 x 360mm 

$3500 - $5000

82

83

82   John Nixon   Untitled 
enamel on masonite,  signed and dated 1999 verso,  535 x 535mm
PROVENANCE: Private collection, Wellington.

$4500 - $6500




